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VOCAL ANTHOLOGY  (£1)

Bryn Barris, ANTHOLOGY-72 (£1.25)

NATURE STUDY NOTES (£1.)

The EMC has changed quite a bit in appearance since its
first edition - the original loose duplicated sheets have been
replaced by a neat, printed booklet. Improved presentation for the
scores too - those T am reviewing are attractively printed on good
quality paper. Prices, inevitably, have risen ~ some have doubled
since 1969. But as compensation, many of the pieces published by
EMC have been collected into anthologies. A good idea all round -
good for the customer, who gets more for his money and is almost
certainly introduced to pieces of which he hadn't previously known -
good for the composer, especially the less well-known, whose music
gets a wider distribution.
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The two pieces in the Anthology by Michael Parsons, Mindfulness
of Breathing and Mindfulness Occupied with the Body, both on texts
from the Visuddhimagga by Buddhaghosa, are also designed to take in
non-music-readers. Both employ simple musical means to build up a
cumulative , hypnotic effect. The former requires about 10 bass voices
with a range of low F to C; the latter more complex, at least 40
singers plus 5 to6 10 drums.

14 Bryn Harris appears again in this Anthology and is represented by
two pieces. One, Mass Medium, in which the words of the’ Ordinary of the
Mass are used as source ource material to be fragmented in different ways in

" each movement, is-‘a verbal score. The other, Those Dancing Days are Gone

(words by Yeats), is written in staff notation and has a difficult
solo vocal part ranging over three octaves w1th p1ano and percussion
faccompany1ng

: The rest of the Vocal Antholog__ls taken up with 3 items by
Christopher Hobbs and 2 by Hugh Shrapnel. Of these, Shrapnel s Sin ng
is ‘the only one'for which I have''a good word to say - it's so simple
that it should come off. The others I pass over.

AT F1na11y, Nature Study Notes - not so much music, more a way
of ‘life. A collection of 152 'rites' compiled by members of the
-Scratch Orchestra. A rite is anziact1v1tz_1nvented w1th the 1ntent10n
of fostering corporate spirit among its participants and may or may not
involve musical sounds. An audience in this context is particularly
irrelevant, unless it observes the participants as a certain type of
anthropologxcal phenomenon. The rites are consistently lngenlous,
witty, and shrewd, and make delightful reading. As a sample I give you
BHBR140 (by:Bryn' Harris), "Have a battle. (Try to avoid fatalities.)"”

DAVID L1. ROBERTS.
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