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. One of the reviev1ing typical EMC mate:rial. 
is that cr.iteda dF'f : not relevant. It's no 
simple case of ;:;;.sl:ing, 'iHill thi£3 sound. good in , . ,, 
Better woutci "Doef; mated al. fir2 my imagination to ,produce -; 1 

interesting :sounds?" Or even, be interestir.g for 
performers? : (We'll ignore . the c:udier1ce , r' Because the:;;e .is a, . 
greater eillphasis. in this music on __ :the,,E:_?-;:eina of sounds and a · ._ 1 

upon. (:}fe , result. :Ls: c:.n iT]) lied poliqc.;tl ; thinking behind ;it,. r· 
but there's often pler-. ty o::= -::hin:::.ng too. The performer/ 
audience .barrier i s being b :: .... down, the_ performer removed from his 
pedestal. and -::he a-:..dic-.1::-.e shr::cen out. c:2 ito tradit ional passive role. n 
Well, that's tb•" .c.n:,; ;;ay ··· nuddlE: , in . carrying the idea 
into force :... . t0o o:(te:n .. the :i. s a-;:1 audie11ce is . left on the 

ob.serviq;-· c. rise to du.ll sounds. 

This p::-obbr.1 .is higi1lighte,{ in the :Sryn Harris c:,ollection . : •:: ' 
of 17 pieces; : of se--r_.-G:cnl of . ":hese pieces · is · · .. 
but none conjures up for-m?. any thin;· ezci ti.ng as . a performance. . To 

what I have said E.bout the r:i tua l aspect with emphasis 
upon the I _i.ll. i'!-.e .. :nterp r_·e ·::..- .... __ -. -WITH ANSWERS which,, is.<'! .oet instn.ctions fo·r an 
imaginary j o.urnqy jjlc:>:.:ed .on . Orcln.::cr;ce Survey map . sou'L,'lfl,S. 
Now, coulc ;·7ell:be fLl fo e: the 
but it se cn1s to r:.2 . t:h r:. t ,, t:::c re a::rc: l ·r.;;:Ty ocl.ci ::; <:gainst a . , 
whose aural (I 0.a:·e;1 · t 3<-.J' mu<Jic':!.J.) cr:d:> j tutify means. I concede 
that once in a \':hil ::; .:;. :c1ight j(;ll and p roduce something, 
but I' m not su::-e th.:t · ::l1is vJOuld ju3dfy the other , dull, performances. 
Most of Lhe iten:.s :i.a '.:hi " si1aL!.ari.y use a non-musical idea 
to attain a mt!Sicr:.l end :. ::-oducl:, I th:!.:.<;; that no natter how 
ingeniour:: (e.g. C::or;::-u::_-:-cc-:, r; or amusing (e.g. 
The Qu;c1• . .,.., .... ,, -·--- ,p·i "' ;· c· \ the " P to · ends · ....... ; _ght be .... ..... .L: "· ..... . \ _, ·- .1._-.J _ _ .. ··· ) .. . ......... .;;;;!! .:.>- ' 

the-:-i-'r=---v-a-fl'di-::y ::s S'o:.1nc to be C1:.'::·.o,1s . 

One th-2 pe:::-forme r/audience 
distinction , -vi:'!ict l\2.:: • ..-: Ln ::-aging m<:1.kes use ·of the 
happy fact thc.t K)S': p':!uple c ·. ::;:;_,1(; , __ o 2 r easonable extent. 
Cornelius ·.- Cs:rdt:'N· ir: L ,;::; !:-:.de uce of ur.trained singers. One 
of his piec-'!s appea::::; ir-. the : .'lt:::!·•aJ. · .. and it's one of the 
most exci ting thin.g:::; .sc.:-;e time-.-- J:ts full title is 
How shoul,d we ::.r. t e r:p;:ct tl:o. -Ko:-;:rd 1 soo-::1! i n. the - statement 'there will 
soon be •,a ; 1-? l:" o:::- unison , choir -v1ith unspecif.ied 
chorded .;iccompanimer..t given), te> >-rords of Mao Tse :·Tung. 
It is firtnly tonal, sc;:r;e o f the rhythms are a, little tricky; 
there is an in::;tructlan pe r::nd.tting tlte crriss ion of certain ba:r::s in 
community, It's so. si::-=ple tt2-::: I a t myself for 
excited by, it. Pe:chaps it ·::; of ita corr.plete success as a · 
revolutionary -vmrke:c 1 s I car: h·==dr 11 lu::;ty voice and giant; 

chords •.... ... 
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